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Sam Maloof in his workshop,
ca. 1960.

The sculptural furniture of mid-
century craftsman Sam Maloof
(1916–2009) has been given to

American presidents, collected by
celebrities, and admired by art con-
noisseurs far and wide. It also has
been the subject of major museum
exhibitions across the country. How-
ever, “The House that Sam Built:
Sam Maloof and Art in the Pomona
Valley, 1945–1985” is the first to
closely examine Maloof ’s furniture
within the context of his times and
to explore the woodworker’s contri-
bution to the development of art in
Southern California in the postwar
period.

Based on new research, “The
House that Sam Built” and its re-
lated book gather together 116
works from private and public col-
lections in Southern California,
showcasing 35 important Maloof
pieces next to 81 works made by
members of his circle of artist
friends who lived, worked, and col-
lected one another’s art in the
Pomona Valley area.

Among the 36 artists ex-
plored are painters Karl Benjamin,
Phil Dike, and Millard Sheets;
sculptors Betty Davenport Ford, Al-
bert Stewart, and John Svenson; ce-
ramists Harrison McIntosh and
Otto and Gertrud Natzler; enam-
elists Jean and Arthur Ames; wood
turner Bob Stocksdale; and fiber
artist Kay Sekimachi.

Using as its central metaphor
the home that Maloof and his wife
Alfreda created for themselves in the
mid-1950s in Alta Loma, Calif.,
“The House that Sam Built” sheds
new light on the rich network of in-
fluences and exchanges that devel-
oped near the Pomona Valley town

of Claremont on the eastern edge of
Los Angeles County. The presence in
Claremont of several nationally
prominent educational institutions—
in particular Pomona College, Scripps
College, and Claremont Graduate
School (now known as the Claremont
Graduate University)—furnished a
rich intellectual context for this vi-
brant artistic community.

“It wasn’t just the painters and
sculptors,” James Strombotne, one of
the artists featured in the exhibition,
said about the artistic climate in
Claremont. “It was the designers and
the potters and furniture makers.
And somebody like Sam Maloof
could thrive in that environment and
be recognized as an artist, in his own
right, whereas in another environ-
ment, less cohesive or less confident
than Claremont, I don’t think any of
us would have done so well.”

Covering a dynamic period in
American art, the exhibition spans the
development of Maloof ’s work from
his earliest explorations of hand-
crafted furniture in the 1950s to 1985,
the year he received the “Genius
Grant” from the John D. and Cather-
ine T. MacArthur Foundation.

Maloof ’s dedication to virtuos-

Maloof coffee
table, 1958,

owned by painter
Karl Benjamin

with ceramics by
Gertrud and Otto

Natzler.

ity in his craft and insistence on
maintaining direct relationships with
his clients is similar to 18th-century
traditions practiced by American
cabinetmakers and silversmiths and
by the early 20th-century architects
Charles and Henry Greene—all rep-
resented in The Huntington’s perma-
nent collection galleries.

Widening its scope, “The
House that Sam Built” is a part of
“Pacific Standard Time: Art in L.A.
1945–1980,” an unprecedented col-
laboration, initiated by the Getty, of
more than 60 cultural institutions
across Southern California, coming
together to tell the story of the birth
of the L.A. art scene.

Visitors are invited to enrich
their experience in a number of
ways—through the catalog, exhibi-
tion web page, exhibits in other
Huntington galleries, and related
programs.

The House That Sam Built
Abstraction, 1955,
by Karl Benjamin.

Oil on canvas.

Ferrets, 1952, by Betty
Davvenport Ford.

Stoneware.
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EXHIBITION CATALOG
The Huntington Library, Art Collections, and
Botanical Gardens has published a companion
book to the exhibition, The House That Sam
Built: Sam Maloof and Art in the Pomona Valley,
1945–1985. The 192-page, fully illustrated cat-
alog chronicles the development of Maloof ’s
work from his earliest explorations of hand-
crafted furniture to 1985, exploring his
achievement over those decades in a series of
interrelated contexts, from his relationship to
the Claremont-based art community to his
leadership of the national craft movement. The
House that Sam Built is edited by Harold B.
“Hal” Nelson, curator of American decorative
arts at The Huntington, and features contribu-
tions by Jeremy Adamson, curator of the 2001
Smithsonian retrospective on Maloof; and
scholars Jason T. Busch, Jonathan L. Fairbanks,
and Tia Vasiliou; as well as an interview with
fiber artist Kay Sekimachi. Hardcover ($39.95)
and softcover editions ($29.95) are available at
The Huntington’s Bookstore & More (626-
405-2142, e-mail: bookstore@ huntington.org )
and from booksellers nationwide. The House
That Sam Built is published with the assistance
of the Getty Foundation.

LECTURES ANDTOURS
CuratorTour:TheHouse that SamBuilt
Oct. 22 (Saturday) 9:30–10:30 a.m.
Join curator Harold B. “Hal” Nelson for a pri-
vate tour of the exhibition. Gain insights into
the creative process of Sam Maloof. Members:
$15. Non-Members: $20. Registration:
626-405-2128.

Art Lecture Series:
TheHouseThat SamBuilt
Nov. 3, 10, and 17 (Thursdays) 10:30–noon
Join Harold B. “Hal” Nelson, curator of Ameri-

RELATED TO THE EXHIBITION
can decorative arts, for a three-part talk and
tour of the exhibition. In the first talk in the
series, Nelson will discuss Sam Maloof ’s hand-
crafted furniture within the context of painting,
sculpture, ceramics, enamels, wood, and fiber by
his friends and colleagues in the Pomona Val-
ley. In the second, which will focus on the de-
velopment of Maloof ’s work between 1950 and
1985, Nelson will be joined by Jeremy Adam-
son, author of the 2001 monograph The Furni-
ture of Sam Maloof and contributor to the
catalog for “The House That Sam Built,” for
an in-depth exploration of Maloof ’s work. In
the final talk, Nelson will focus on ceramics in
the Pomona Valley with a particular emphasis
on the work Sam and Alfreda Maloof collected
by their friends and colleagues. Each talk will
be followed by a brief tour of “The House That
Sam Built.” Members: $55. Non-Members:
$65.
Registration: 626-405-2128.

Lecture: “The Arts of Daily Living”—
Showcasing an AlternativeModernism at
the Los Angeles County Fair, 1954
Nov. 9 (Wednesday), 6:30 p.m.
In the Fine Arts Building of the 1954 Los An-
geles County Fair, director of exhibitions Mil-
lard Sheets collaborated closely with the staff
of House Beautiful magazine to produce an ex-
traordinary installation of 22 architect-de-
signed model rooms for which numerous
Pomona Valley artists and craftsmen like Sam
Maloof created specific works. These “realistic
depictions of idealistic living”—viewed by al-
most 1 million visitors—promoted the maga-
zine’s crusading vision of a more “livable,”
American-style modern home, one in direct
opposition to the avant-garde Case Study
House Program supported by Arts & Architec-
ture Magazine. The richly decorated rooms also
demonstrated Sheets’ philosophy that the goal
of living creatively required the full integration
of art with daily life. In this lecture, Jeremy
Adamson, curator of the 2001 Smithsonian
retrospective on Maloof, will discuss the land-
mark “The Arts of Daily Living” exhibition as
well as Sheets’ follow-up show in 1955, “The
Arts in Western Living,” in the social, political,
and cultural contexts of its time. Free. No
reservations required. Friend’s Hall

WORKSHOPS
Children’sWorkshop:
Painting in the Garden
Sept. 17 and/or 24 (Saturdays)
9:30 a.m.–noon
Let your imagination and the landscape of
the gardens be your inspiration as you dab-
ble in the art of plein air (outdoor) painting,
inspired by works in “The House That Sam
Built,” with artist Marion Eisenmann. Sign
up for a single class as an introduction or
take both classes to learn even more. Ages
7–12. Fee includes one accompanying adult.
Members: $25 for one class / $45 for both.
Non-Members: $30 / $55. Registration:
626-405-2128.

TeenWorkshop: Plein Air Painting
Oct. 1 (Saturday) 9:30 a.m.–12:30 p.m.
High school students can tap into their cre-
ative side in a new plein air painting class
led by artist Marion Eisenmann. Like the
Southern California artists who have cap-
tured the region’s distinctive landscape in
their art—examples of which can be seen in
“The House That Sam Built”—
students will use the gardens as inspiration
for their own artistic masterpieces. Ages
14–17. (Parents may tour the gardens while
the workshop is in session.) Members: $30.
Non-Members: $35. Registration:
626-405-2128.

Children’sWorkshop:
Weaving Plants into Art
Oct. 22 (Saturday) 10 a.m.–12:30 p.m.
Turn plants into art by weaving flowers and
natural fibers into original designs inspired
by the gardens. Led by artist Melissa Man-
full, the class will include a tour of “The
House That Sam Built,” which highlights
several examples of fiber arts. Ages 7–12.
Fee includes one accompanying adult.
Members: $25. Non-Members: $30. Regis-
tration: 626-405-2128.

EXHIBITIONWEB PAGE
Additional content can be found on “The
House that Sam Built” exhibition page at
www.huntington.org, including audio inter-
views and archival photographs featuring
Sam Maloof and his friends.

RELATED EXHIBITION
“InWords andWood: SamMaloof,
Bob Stocksdale&EdMoulthrop”
Oct. 1, 2011–Jan. 28, 2012
At the Sam and Alfreda Maloof Foundation
for Arts and Crafts
Drawn from the collections of the Sam and
Alfreda Maloof Foundation for Arts and
Crafts, this exhibition was inspired by Jason
T. Busch’s research for The House That Sam
Built catalog and documents the rich
friendship shared by three seminal figures
of the woodworking renaissance of the 20th
century: Sam Maloof, Bob Stocksdale, and
Ed Moulthrop. While Maloof earned an
international reputation for his studio fur-
niture, Stocksdale and Moulthrop focused
their talents on woodturning. More than 30
bowls and other exemplary works by Ed
Moulthrop and Bob Stocksdale, along with
recently discovered correspondence and re-
lated documents, are on exhibit as a part of
the Maloof historic residence tour. Visit
www.malooffoundation.org for more infor-
mation and tour reservations.

PACIFIC STANDARDTIME
PASADENAWEEKEND
Jan. 21 and 22, 2012
In an unprecedented collaboration, five
local cultural intuitions present a weekend-
long celebration of “Pacific Standard Time:
Art in LA 1945–1980,” the Getty’s initia-
tive highlighting the post–World War II
L.A. art scene. The Armory Center for the
Arts, The Huntington, Norton Simon Mu-
seum, Pacific Asia Museum, and the
Pasadena Museum of California Art are of-
fering performances, exhibitions, tours, and
admission specials that encourage visitors to
see all the varied explorations into this re-
markable period of Southern California’s
cultural history. More information is avail-
able at www.pacificstandard time.org.


